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Two years ago an exhibition of British designs dazzled the Milan
Furniture Fair and Tokyo Designers Block, thrusting its young
designers into the limelight. Now Great Brits is back, with five fresh
faces, a tagline (New Alchemists) and a handful of sheeps’ stomachs.

We spoke to Emily Campbell, the British Council’'s Head of Design

and co-curator of the exhibition.
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How did Great Brits come about

Well, Paul Smith has this wonderful showroom
in Italy - his European headquarters - and

he offered us the space for an exhibition of
young British design at the Milan Furniture
Fair. So we looked at recent design graduates
from Britain and chose a small number who
really had a strong body of work.

Since the industrial revolution, modernism
has encouraged us to produce hundreds and
hundreds of the same thing. Technology has
made it possible for everything to be perfect
and standard - and | think there's a sense of
loss of identity. The public and designers

are looking for designs which emit more
character, and this group of designers have
a way of doing that.
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Clockwise from above: Cow Bench by Julia Lohmann; Michael Cross
+ Julie Mathias's Sprinkle Carpet; illuminated sheep’s gut Ruminant
Bloom, also by Lohmann
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Alchemy is a very old concept - it's a 17th
century idea associated with magic and
chemistry - it means transforming very
humble materials into gold - and if you look at
these designers, you see them working with
very ordinary, banal industrial products and
transforming them into something much more
glorious, really working wonders with materials
that are not necessarily glorious to start with.
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Yes, well (Julia Lohmann) is really the
archetypical alchemist, because she is
working with material that is just a reject from
the meat industry, but making it into really
beautiful things. She is the one who expresses
the alchemy thing most directly.
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Peter Traag's 130% chair, with its oversized skin giving a fresh look after each sitting



